2011 DANCE EDUCATION IN AUSTRALIAN SCHOOLS ROUNDTABLE

The role of advocacy organisations in arts education

The Australia Council and the National Advocates for Arts Education have both played an important role in promoting the value of arts education in schools. This summary was provided by both organisations at the 2011 DEAS roundtable. 

Australia Council for the Arts

Frank Panucci (Director, Community Partnerships)

· The Australia Council has always had an interest in arts education. It used to fund artists in schools, but withdrew when it was considered to be a State/Territory responsibility.

· Arts education has also been seen as broader audience development tool, but Australia Council support is providing more of a support system for curriculum. Performing arts companies are now supporting the Australian curriculum, rather than focusing on audience development.

· The Australia Council was instrumental in getting the arts and education ministers to agree to the National Education and the Arts Statement which became the basis for setting up a national curriculum, and has been the cornerstone of the Australia Council’s arts education strategy, to be reviewed next year. The Council has a close relationship with ACARA – its submission to the Shape Paper is on its website. He acknowledged the work done by the sector to ensure that the arts are a core subject in the Australian Curriculum.
· The Artists in Residence (AIR) program was allocated $5.2m over three years and responsibility given to the Australia Council to negotiate partnerships in each jurisdiction. The program does not support a one-off artist’s visit, but sets a minimum number of contact hours with an indication of continuing contact after the project is completed.
· Research by the Song Room has been published, looking at students who participated in their programs over 6, 12 and 18 months. It showed that these students’ NAPLAN results were one year ahead of those who had not participated in the program.
· The Australia Council’s art form boards all have a particular interest in practice. Implementation of the school curriculum is one aspect, but is part of an organic whole, and the arts sector is part of those conversations.
· All research shows that pre-service training is inadequate – there should be national competency standards for teachers to ensure that the arts are a core part of teacher training.
· The Australia Council is interested in where the artist is situated, and how they can be skilled up to work in collaboration with teachers and schools.
· Development of a ‘creativity index’ for schools is being trialled by Scotland, a possible model for measuring growth in the Australian economy.
· The NBN has potential for the arts, along with health, education and service delivery, as noted recently by the Federal Arts Minister who is committed to the importance of the arts and arts in education.
· The Government is also committed to a national cultural policy with a whole- of-government approach, another opportunity for arts education to reinforce its role in our culture.
· It’s important to build on what we have and to be part of those conversations.

National Advocates for Arts Education

Julie Dyson (Chair, NAAE)
· NAAE originally formed in 1989 in response to the Federal Government’s National Arts in Australian Schools (NAAS) project, which had commissioned ‘position papers’ from each art form association.
· Successfully fought for five art forms in the National Statements and Profiles, produced in 1994.
· Received federal funding from 1994-96 to produce arts education research and publications; funding lost with Howard Government, but organisation continued to make submissions and advocate for the arts in education with a united voice.
· Successfully rebranded NAAE and included two new organisations, the National Association for the Visual Arts and the Music Council of Australia, as well as five art form school-based associations (2008).
· Played a central role in ensuring that the Arts were included in Phase 2 of the Australian Curriculum.
· Met frequently with ACARA before and after their inclusion in Phase 2.
· Organised two advocacy days in Canberra with Ministers Garrett, Kim Carr and Julia Gillard and their advisers (2008).

· Lobbied via media releases, letters to politicians and personal representation.

· Arts finally included in April 2009 at a national meeting of State/Territory Education Ministers.
· Fought for five art forms to be equally included.
· Continues to advocate now for the implementation phase of the Australian Curriculum, including improved teacher education, professional development and new resources.
· Some members included in an advisory capacity as ACARA begins the development phase of the Australian Curriculum.

